
Time passed, to be highly enthusiastic
Autumn's coming, to reach great heights!

Essay on Chuang Che’s Artist Statement for His Solo Exhibition: 
Thoughts on “Holistic View, Microscopic Vision”

By aesthetician and art critic  Liu Wen-Tan

A Chinese aphorism goes: wine tastes better over time. To my knowledge, in Chuang Che’s 
mind, there are two such “wines” in modern art, both aged well and host ample flavors, but 
who are they? I’ll tell you, one he often mentions with all seriousness to young aspiring 
artists: “Go admire the works of Qi Baishi!” The other is whom he speaks about frequently 
and somewhat irreverently, the “Old Pablo.” Needless to say, in Chuang Che’s mind, the two 
masters of modern art are Qi Baishi (1864 – 1957) and Pablo Picasso (1881 – 1973). One 
Chinese, one Western, both wholeheartedly admired as the heroes of his heart and with 
lofty heights to which he aspires to emulate.

If one were to ask Old Pablo: “Which is your favorite work?” His answer is always without 
hesitation: “next one!” If you asked Old Chuang the same question, his answer would be 
different from that of Picasso while sharing a common spirit: “You just wait and see, I 
have nearly found it.”

Given such, we can conclude that Chuang and Picasso are full-blown, genuine idealists. 
Thus, they strive, at every step along the way to move toward their ideal goal, arduously 
progressing along.

As it is said, an ideal arises to the level of ideality through continuously guiding one toward 
it; whilst it also ensures that an easy capture remains ever difficult. This is especially so for 
artistic geniuses like Picasso and Chuang, whose hearts are filled with ideals that evolve 
over time. If you inch forward, it retreats away! Thus the ideal becomes more distant and 
lofty! Hence we can understand why Chuang confesses this time with such statement: “A 
painter’s life is essentially a continual search. As one ages, the search accumulates in depth. 
Whether painting until the end would yield any answer remains a mystery.”

Last time when Chuang Che returned to Taiwan for his solo exhibition at Asia Art Center, 
Yang Hsing-sheng and I arranged a special dinner for him and Ma Hao. During the dinner, 
I saw him explaining with such high spirit to Huang Chin-lung and Chuang Po-hsien, 
two artists of a younger generation, in simple but quite persuasive terms, about “five basic 
guidelines.” Two days ago we discussed this matter on the phone, when he added two more 
points. As the speaker had strong convictions, the listener naturally was quite taken. So let 
me now refer to them as “Chuang Che’s Seven Painting Musts.”

Chuang Che said: “I have realized as I age, painting, firstly, must be precise; second, must 
be merciless; third, must be enduring; fourth, must be steady; fifth, must be smooth; sixth, 
must possess depth; and seventh, must be weighty.” 

So from an aesthetic perspective, “Chuang Che’s Seven Painting Musts” not only refer 
to the artist’s creative endeavoring for concept and technique, or the art work’s medium, 
style, and signification, but also to the viewer’s response to intrigue and beauty. It is all-
encompassing and comprehensive!瑞雪 Auspicious Snow   1985.   43x58.5cm　Oil on paper



Here, I have no pressing need to act but am merely advising my readers what 
Master Chuang verbally offered. To be steady requires balance; to endure, means a 
dependency on elasticity and force; one must achieve smoothness, so that the image 
does not appear stiff; and as for mercilessness, he exclaims: “Look at the work of Qi 
Baishi, how the lines are so uniquely magnificent!” Weightiness, refers to mass. As for 
precision, it of course means accuracy; it actually reminds me of the one whose work is 
in the collection of the National Palace Museum – Song Huizong – who astonishingly 
impressed all artisans by pointing out: “When a peacock lifts itself, it always raises 
its left leg first!” In Huizong’s Winter Plum Blossoms and Mountain Pheasants, the 
intimate embrace of two Chinese bulbul is executed by delicate brushwork. Even 
the plum blossom branches were executed with meticulous texture and patterns. Of 
course I know that Chuang was not referring to this particular work, but, the ability 
to be observant to detail and make the brush follow one’s mind is identical with his 
intention. 

But what about depth? Perhaps he thought it needn’t be explained, or perhaps, he 
simply forgot to elaborate. But, to me, it conjured up Tao Yuanming’s poem on 
imbibing which goes: “Here resides true significance, so there is nothing left to 
debate.” What true significance? To Chuang Che, it must be the harmonious unity of 
one’s self and destiny, an amazing zone of uncanny resemblance!

Chuang Che has informed us, as early as the 1950s he had chosen abstraction as his 
style of painting. He also understood from the beginning, his creative process entails 
much more than mere fidelity to the natural appearance of things. Traveling on such 
path, he has identified the goal of “painterly quality.” Put more simply, as a reminder 
to us all, it is best to consider his painting for painting’s sake. Whatever the content – 
landscape, human figures, bird and flower, or still life, he has exhaustively embedded 
them all within the abstractionist structures. And since the abstractionist structure 
differs from that of natural appearance, he asks his viewers to think on their own to 
produce its significance, as abundant as possible. Chuang Che has always believed in 
multiple meanings and forms. He encourages admirers of his works to rely on their 
own sensibilities and sensitivities to see the nuances in his work.

This is how those who enjoy paintings, especially non-artists, who desire to 
penetrate the barrier to comprehend paintings, should join Chuang Che, by enjoying 
uninhibitedly the limitless treasure between our lives in this world, nature, the 
universe. This way, the blessings in our life can truly be amazing!

In this exhibition at the Asia Art Center, Chuang Che will show the following works:

1.  Lushly Green Mountain (2001)

2.  Standing Away (2006)

3.  Freezing Water amidst Fog (2006)

4.  Voiceless of the Valley (2007)

5.  Echo Valley (2007)

6.  Overfilling Vitality (2009)

7.  Cloudy Valley (2010)

8.  Holy Mountain (2010)

9.  Green Rock and Splendid Cloud (2010)

10. Auspicious Peak Facing Warmth (2010)

11. Early Spring (2010)

12. Hazy (2012)

13. Encountering Spring (2012)

14. Red and Green Embeded (2012)

15. Looking Atop (2012)

These fifteen paintings all employ titles evoked by images within themselves, Chuang Che 
acknowledges. Thus, his remarks in June 2006 in a letter to me indicating “Recognizing 
landscape as the foundation of one’s artistic inspiration is not likely to be altered” still 
seem to ring true.

I also noticed that Chuang Che, in the artistic statement of this solo exhibition “Holistic 
View, Microscopic Vision,” treats free abstraction as an “effective form” that encompasses 
landscape, human figure, bird and flower, and still life.

Today, we have entered what the socio-culturalists refer to as the “postmodern” era. The 
concept of “free abstraction” may bear misconceptions, so it needs clarifications.

A case in point: in today’s Mainland Chinese art saw an emergence of so many absurd 
artists, who reject tradition in the name of freedom and produce truly grotesque and 
revolting expressions. They work merely reflects their time.
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It was some 43 years ago that I first wrote this poem for Chuang Che to summarize his 
painting style:

A most powerful beauty, 
Refined within elegant flowery; 
Seizing the nature artistically,
not naturalism but rhythmically. 

Back then, the Director of the National Museum of History, Ho Hao-tien, recited this 
poem on television, ensuring the poem reaching a wide audience. Surely this too is another 
among many interesting anecdotes related to this work!

As my page reaches its fullness, this work has strived to explain my perspective, but 
perhaps self-restraint is better.

I understand that the Chuangs will regrettably be absent on the occasion of the solo 
exhibition. However, I hope that my following couplet will express my fondest wishes for a 
long, long life in good health for my dear friend and admired artist!

Time passed, to be highly enthusiastic
Autumn's coming, to reach great heights!
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One must know that postmodernism emphasizes innovation and individualism. However, 
it is precisely because of the overemphasis on such that we find the cultural predicament 
of the loss of core values and of sophisticated vision. Luckily, though, some among 
us have become enlightened: mere rebellion and unfettered freedom are not enough; 
instead we must reflect upon and radicalize our traditions, which includes art and holds 
the life line to all cultures. It is only when we actively preserve our traditional cultural 
values that we have the opportunity to achieve genuine breakthroughs. Tradition can 
enhance our wisdom, as we all admit to be true. So as we all learn from our last lesson in 
postmodernism: we thrive on the beneficial tension between freedom and restraint. Artists 
must also move beyond the ungovernable and uninhibited tendency to push art to the 
extreme and willingly return to grounding in tradition. It is only then that we can borrow 
from our past to illuminate our present and be assured of our sustainable strength.

In contrast, Chuang Che’s free-form abstraction refers mostly to how he intentionally 
distances himself from a fidelity to the natural appearance of things. In regard to 
this, I long ago noted: deep in Chuang’s heart, there lies a “profound historical link to 
culturally China.” In his statement, he reiterates: “Painters confront nature and history 
in equal measures”. His confrontation to history is laden with the task of replacing the 
archaic with the new and creating works to continue tradition, which naturally becomes 
an unquestioned responsibility and a historical and cultural destiny for him. “Proper 
traditions, will always make for a proper present; excellent creations, will always formulate 
excellent traditions!” This is a quote I remember from the late Kou Peishen. And it was at 
least twelve years ago that Chuang Che expressed his favorable impression for this point of 
view. To tell you the truth, in the deepest recesses of my heart, both of these artists have a 
profound sense of responsibility and deserve our earnest respect!

“One minute at the dais, from ten years behind the desk!” is an aphorism often delivered 
casually in the arts. But it quite succinctly captures the price the artist must pay for their 
success.

Chuang Che labors relentlessly with oil and acrylic, day and night. Now he has already 
been engaged in his art for more than five decades, in decade upon decade! During this 
time, he has developed close bonds with these two “buddies,” one heavy and dense while 
the other light, sprightly, and fleeting. And these two have become closely bound to the 
commands of their Master Chuang. What we mean by “well honed skills”; or “techniques 
honed from the heart”; or “soulfully inspired,” is answered one after another when I view 
the paintings of Chuang Che. By carefully inspecting his deft artistry in commanding 
these two media as he forces them to reveal their nature and potential as they complete 
their tasks of expression, you could not help but applaud such mastery!


